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PreAINCOTS LARPONS a) Ao Cone een Pan 


Pupil of his Father. 


The Sisters. 


174 x 21% 


A, S TAIVICK “ ; : : : Munich 
A Poltician. 


IO X 12 


M. WEBER, ; : : : , Munich 
A Morning Stroll. 


12 X 24 


CLCTELE- PRNRART, 
The Acceptance. 


1814 x 22% 


lL. MONCHOT, a Paris 


The ie OUI th ve of ttle. 


C. MAGNU. Ss; : Paris 
fi pil of Diaz 


Autumn, Forest of Fontainebleau, 


2144 x 16% 


feCBRISSOT DE MAARTILLTLS Paris 


2. 4 7 
Pupil of Cogniei 
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/ A ccape and Sheep 
Lanascape and Sheep. 


20ue 211 
| 
| 
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ipa gS ag BEAT 9 Be ol Bd Grae Munich 


VA NDERG ¢ ; / f 5 Paris 


Ve 


HIARRY CHASE, A. N. A. . New York 


Pupil of Mesdag. 
On the Flemish Banks. 


30 X 50 


. 
W.C. NAKKEN, : 3 The Hague 
The Village Blacksmith. 


12 


ANNA GARDELL, : : Paris 
Lwihght. 


ae APOL, The Hague 

Medal, Liege, 1871. 

Gold Medal, The Hague, 
Silver Mi dal, Am a 

Medal, Philadé lphia, 1876 


Medal, Venice 1881, 


A. Cloudy Day. 


14 


WM. OPPENOORTH. The Hague 


je AN ‘Scape. 


aA. LAMOTTE. 


Pupil of Clays, 


A Quiet Day on the Maas. 


Brussels 


CHAS. POILPOT, . Brussels 
A Mothers Contentment. 


160 xX 22 


Te BO FINE, Munich 
A Gallant Companion. 


10% x7 
2 / 


18 
M. GA TSSL fe. : ; Munich 
A Good Hand. 


Tex 


14 


19 
LEER ATRE ee: 
Pupil of Isabey and Luminats 


Medal, 1880. 
Exempt. 


Banks of the Marne. 


36 x 18 


20 


-£. VERBOECKHOVEN 


Medals, 1824, ’30, ’34, ’41, ’52. 
Legion of Honor, 1845. 
Chevalier of the Order of Leopold Of Belotum, St. Michael of Bavaria and 
Christ of Portugal. 
Decorated with the Tron Cross. 
Member of the Royal Academies of Belgium, . {ntwerp and St. Petersburg 


Landscape and Cattle. 


40 X 30 


: Brussels 


A 


This is a fine example of the united work of the late E ugene Joseph Ver- 
boeckhoven and Samuel Leonidas Verveer. The landscape of the painting is 
executed by the last named, and the animals by the former. In the foreground 
of the picture a peasant woman is driving a flock of sheep and some cattle home 
for the night. These are excellent Ses of Verboeckhoven’s work. The 
little herd have stopped at the brink of « a pool to water. One of the cows is 
drinking, another has turned its back eed the brook at which it has been re- 
freshed, while the other is lowing as if demanding a night of rest. All seem 
imbued with life and action. 

Verveer’s share of the picture is an admirable specimen of the landscape 
painting of the modern Dutch school, while the animal life of Ver boeckhoven 
illustrates the best type of scenic Belgian art, 

Verboeckhoven, who was born at Warneton in 1799, We r as one of 
the best continental animal painters. He was also favor: ably kno y his por- 

rait work, and, as a sculptor, made a reputation, His 5 statue of ‘‘Meditation 

has been claimed to ESS ss “a good degree of merit.” Verveer saw the light at 
The Hague in 181 3, and died in 1876. He was decorated with several ise 
and also obtained a medal at Philade Iphia. His views of Amsterdam, Rotter- 
dam and Burges are well known, . well as his genre subjects, such as the ‘‘Sal- 
mon Fishers,” the ‘‘Departure for the Market,” etc. 
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Pupil of Gerome. 


From the Paris Salon, 1883 


The Model. 
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MECC BEACOUESINE,.. . Paris 


Pupil of Horace. Vernet and Emile Lecompte. 


Of Duty. 


Diploma to the 


1S 
Medals, 1838, 48. OFS (LEW) 
Chevalier of Order of Legion of Honor, 1846 
Offi er of Order of Legion of Honor 
Memory of Deceased Art 1878. 


I5 xX 12 

Corot’s paintings need no eulo By: or themselves, not only | 
pantheistic grandeur, but in all the ¥- and ' 
mysterious sense of poetic, absorb; ing n the wor eminer 
critic, Jarves, in his “Art Thouchts 


criticism. Their 
fall upon the eye 
insp ining the sentin 
Nature’s languag 


as 


al 
of scenery, but pictu 


sentiment—such is tl 


eB Oe 
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OROT) dec 
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Landscape. 


'S paintings 


no carping 


ency is to make ¢ tit in tran joyment, They 
distant melody ear, the senses and 
1ents Contemplatio 1 too, and sympathetic reception of 
€ quickened by his co m positions, e € no transcr 
res of themind. To s¢ the, to give repose, 


to evoke d 


1eir mission, ” 


24 


Musing. 
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OVERLAT. 


Medals, 1853, Be See Oils 
Legion of Honor, 1868 


Wake U; 


8 x10 


LUIS ALVARE 


: 7 . Rome 


The Me rue of Paolna Bonaparte to Prince 
of j 
. Bor hese. 


What a host of remembrances this picture brings mind! It isan 
incident in the marriage of a modern Roman patrician umily traditions 
date back to the time of the twelve Ceesars. The bride is o1 ly the daughter of 
a simple Corsican attorney, but her brother made Europe tremble at his foot- 
step. It is the union of the highest type of blue-b] 
spring of modem Titanic strength and pow 
tighteenth Century democrac y. 


= 4 +} 
ood aristocracy with th 


e off- 
er proceeding from the loins of 


Prince B eee has just been married to the siste; of 
The bride is arrayed in the white satin and gold embroid 
is leaning on the arm of her newly wedded spouse > looks every inch a 
princess, while he has cast aus the princely Roman habit, and is attired in the 
court costume of the First mpire, On his Ps ast hangs the grand cross of the 
Legion of Honor, pendant from the red sash and ribbon rae order. 


The princely blazon of the B rghese has given way to the Napoleonic bees 
which stud his mantle. 

A faithful servitor, clad in the colors of the hi vuse, is kissing the hand of his 
pee At the foot of the staircase two pages of noble birth offe sr, on behalf of 

the Roman Senate, a basket of flowers to the newly married pair 

On the right hand of the picture, music is 
which move the stately steps of the guests Who are descending the grand stair- 
case. ‘The procession is passing under the statue of a nude who. as representa- 
tive of Ancient Rome, presents fragrant Sweets to the wedding cortege. The 


Napoleon Bonaparte. 


’ of the empire, and 


discoursing its sweet sounds. to 


chisel of Phidias is doing reverence to the modern Venus whom Antonio C 
honored by accepting as a model. 

There is a wonderful wealth of color in this composition, and befits tl 
delineation of the nuptials of a noble son of blue-skied Italy to a daughter of the 
Mediterranean. The superb decorations of the princely mansion stand out in 
a blaze of gold and white, which are relieved by the mellow olive i 
armorial cognizance that stands out in bold relief in the centre of | 
All is light and sunshine. The varying. shades of the silks and sttins < high 
born dames, the gay court costumes of the nobles and the ecclesiastica 
of the Catholic Church, all help to assist in presenting a richness and delicacy ot 
color which is only equalled by carefulness in the minutix of detail 

The following letter sent by the artist with his picture, 
ticularly the incidents depicted in this grand work : 


anova 


explains more pai 


Rome, February 12, ’79. 


My dear Sir:—In forwarding you my picture representing ‘‘The Wedd 


’ I think it will please you, ifI give you a hint about the 


Paolina Borghe: 
erent personages represented in it. 
Paolina Borghese was Napoleon the First’s si 


r, who was celeb 
beauty and for having sat before the renowned Sx ulptor Canoy 
statue of the ‘‘Victorius Venus,” now existing in the Borghese Ga lery 
she was married to Prince Borghese, then Governor of Paris. I ha 
the moment when the just married couple descend from the Chap 


the ante-chamber, direct themselves to the apartments of the interior, 
there met by two pages of the Roman Senate, in whose na 
large basket of flowers to the si 


r of the mighty Emperor, w th 
vant kisses the Prince’s hand as a mark of respect and congratulation; the bride 
and bridegroom are followed by their relations, and standing witnesses l 
marriage, the Princes Bonaparte; behind these and still on the 


the Princess Rospigliosa, to whom the Spanish Ambassador 
the Princess Barberini with her daughter and a young son, the Sc 
a Bishop and other distinguished gentlemen and Roman Princes i 
ceremony, amongst them an officer of the French Army. On 
stair landing place is stationed a livery servant to c 


| 
> Chief Ser- 


little musical concert, which every Prince then posse 
In the group of Gentlemen and Princes whose « 
torical, and have been graciously lent me by the Prir 


AMES 
B 


BC 


possessor, I endeavor to establish the contrast between the mo 
and faded colored dresses of the one 
French Empire, of tl 
The hall is really historical and exists in the family palace wh 
arms I placed in the midst of the tapestry in the center of the picture. 
I flatter myself that my picture will be admired and will obtain the 
approbation it has met with here, of the many visitors come to my studio to : 
it, then indeed I shall have attained the greatest reward I aim at, namely: tha 
my works may meet the taste of the learned and intelligent American Pe yple and 
lovers of the fine arts, 
The intelligence of the arrival of the picture will greatly oblige me, while I 
remain with much consideration, 
Your devoted friend 


and the rich fashionable costumes of the 


1e others, 


> coat-ol- 
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Pupil of Herbig, Karl Begas and Leon Cogniel. 


sor and Member of the Academy 0/ Bertin 


} 
| Pro 


| Dolce far Niente. 


S) 
wat 
a 
ss) 
A 


| 98 


Sage ERNEST FEAN AUL RED dgsice nk vag Atle 
t Pupil of Paul Delaroche. 


Prix de Rome, 1844. 


Medals, 1857, 59, 61, and at Paris Exposition, 1879 


on in Flarmony. 


best advantage ih this 


Delaroche’s pupil Jean Erne 
Hellenic study. A young Greek gi arning what 5 ( 
lascivious music of a lute.” Her instructor is a youthful Orpheus, who isas much 
‘apid who is standing in the rear and ac- 
liohtand music blend together in this pic- 
lls us that the blue Mediterranean waves 
Cupid leaning 
ists in the ‘‘Lesson of Harm performer, but 
The kneeling maiden is awaken- 


akespeare terme 


interested in her progress as the little C 
companying the absorbed pair. Love, 
ture. The background of the painting te 
sounds of ecstasy to the enthralled 


are murmuring soft 
on his bow temporarily : 
he is too near a neighbor for the happy pair. 
ing not only the del 
the birth of love in the heart of her instructo1 
and he will doubtless be the victor in the end. 


| instrument, but is also attuning 
With Cupid nigh their danger is 
Orpheus will be van 


icious melody of the music 


imminent 
quished by Love 
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VICTOR BACHE REAGS oa = Pane 


il of M. G. Deville. 


dL 


The Last Hours of Francois de Lorraine. 


ow 


[he dying Francis ie, Duke of Gui has had his assassin, John 
Poltrot, Lord of Mere, brought before him. He is now asking his murderer 
The assassin faces his victim fearlessly, with 

d a deed in the interests of Protestantism, 
which will bring his body to the torture and his head under the executioners axe 

J have lingered over, and which the won- 


why he committed so foul a de 


having p 


It is a scene that French _ hist¢ 


? 
1 


vivid language 
ath is upon him. Neither the tears of 
of his thirteen-year- 
sr the Cardinal of 
>s of the armored soldi 


derful brush of Bachereau tells us in 


The Duke knows that th 


his kneeling Duc 
old son Henry, I 
Guise, Bishop of 


hess, Anne of Este, nor the sorrowing he 
: of his 


eet] sone, | L 
> OL Je INVIile, NOT the ti 


: 1 
can savehim. ‘The 


nobleman, the reproachful look of the old physician in 


ndancé, and the horror stricken physiognomies of the gallant courtiers make 


ip a foul ens rare merit and power of delineation which mark thisas a great 
1istol work of art The figures of the personages in the picture all tell their 


Yr surround! show the luxury and pomp ol the sixteenth cen- 
ented field [he oriental carpet, the tapestry hangings, the 


bearings of 


-d-curtain th 


tell us of the refinement, which 


S avo 


of Guise 


February, 1563, while on the way to 

)rleans, which he was then besieging, 
himself struck in the right shoulder by a 
1 as soon as he apprehended what had 


re it for not 


ee + Ta ait 1a 
>a long while. I deser 


ved, were: 


his last words were 


1in his in- 


ered food to sust 


‘‘Away, away, I have takepsthe manna from heaven whereby I feel myself so 
comforted that it seems to me as if I were already in paradise.” 

John Poltrot was sentenced to the regicidal punishment. He was executed 
on the 18th of March, 1563, on the Place de Greve. During his death struggles 
he said : 

‘‘For all that he is dead and gone—the persecutor of the faithful—he will 
not come back again.” 


30 
VICTOR LAGVE, . Brussels 
Pupil of Baron Leys. 
Medal at Centennial Exposition, Philadelphia, 1876. 


Chevalier of the Order of Leopold. 
Gold Medal, Brussels, 1860. 


The Departure. 


1g X 24 


fteenth century study presents us with an amusing scene of old 
Belgian life. Donned in new apparel, a Toledo blade by his side and his hat 
perched sideways, this cavalier is twirling his mustache to a rakish point. He is 
admiring himselfin a mirror. His wife and little child are disregarded. He 
only thinks of his fine bravery and imagining the conquests over female hearts 
he will make when he sallies forth. Standing behind the seated wife is a faithful 
woman servitor who is as much amused at the airs, graces, antics and acts of her 
master as his wife is. The painter is a pupil of the great master Leys and dis- 
plays all the force and vigor of that artist. 
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ST. CHLEBOWSKI. 
Pupil of Gérome 


Femmes Arabes chez un Marchand 


Tapes. 


194% x 24% 


M. St. Chlebowski in this picture .has given us a scene familiar to oriental 
travellers. A vendor of rugs is exhibiting to a p of Arab women, a carpet 
which he feels confident, will commend itself to his lady purchas 
has ‘ he 
rec 


he artist 


I 
a street in Cairo to locate his story in col A 


Z an important moment si arrived in 
attendant is looking after A bargain is ne nat 
so stolid, the moutl ypiece of his chibouc jue i is disregardec 
watching the favorite wife of the Sheikh, who is closing up her | laps 
she is purchasing for her husband a rug upon which will be paid his rddvancre 1S 
he. wends his way to the Sacred Kaaba at Mecca, or it may be { I 
lolling upon indolently in her tent, along the rival wife, who is 
jealous of the right, which the favorite has had permitted her, the duty 
a new rug. 
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PIER ES FEAN Ce AS. . . Brussels 


Medal at Paris Exposition, 1867 
Chevalier of the Legion of Honor, 1875, and of th 


Lhe Port of Ostend. 


Clays has long been recognized as the great modern European exponent of 
water. Ménard says :—‘‘He knows its clearness and he knows how to render 
the little noisy waves all bathed in light.” This view in the port of Oste 
exemplifies the same freshness and true tone, which the same French art critic 
regards as so alluring. Paul Mantz holds: —‘‘The water has found in Clays a 
marvellously exact painter; he it movement, limpidity, lif 
happy talent he knows the spots where the sun’s rays cross it to fill it with li 
This specimen of the eas 
work, but which he repudiates in landscape, where he has been considerec 
approximate to the Dutch school, There never was a 
the continent of Europe, in this century, than Peter John 


saris 
and with 


BlV 


Clays, shows how Flemish he is in his ma 

1 most 
eater marine painter on 
Cl lays. 
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such things occur in 
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I pose, 


s of nature visible from 
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A bac ch would have delighted the soul of Petronius Arbiter 
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yzen. dite 


1 a m 
children 


re-Christi: 


yOS1UM Surrounded Dy tem< 


1eir toys and debased w 


times when drunkenness 


height, the effemine 


The Heliogabalus giver 


an indolent and seate on I ne nands 

he other toys with the 1 pl nx I tw tner 

influe The one to the right with 

is offering hairec rl, who is cl na 

diaphon US I ybe [The other aired augur, is with upraised 


arm calling upon Bacchus to b 
The banquet table prese vered and highly 


crystal ware. A brazier t incense to the nostrils of 


revellers who seem gor re 
of a Pompeian character which are we 
This painting is highly finished. 

t 5 


ed to repletion The interior decorations ex 


CZACTIOR SK. 
The Turks VV 


av Booty. 


his to the bloodshed, rapine and murder which are now 

ssolating d always follow in the wake of the Mol an gospel of 

he sword, A rk, after one of his sanguinary frays, has succeeded in obtaining 

booty He has despoiled an Arab sheikh of his treasur Mingled with horse 

. saddles, arms gs and other loot, lies a beautiful captive. The searc hing light 
( latel lly hidden beauties of her naked form. She has 

her lord se Arab steed has already met its death or has 

ee ) a strange stable. The pride of the haarem will shortly be 


re some hoary débauché will confine her in 
wallows in shameful ways. 
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ALPHONSE: DE NEOVILLE. 


f Picot, 


Pupil o 


Dy Ared r 7 ra 
Medals, 1859 and 1861 


Chevalier of the Legit 


Daj ; 
Bel, CULUET EL 1. 


Alphonse de Neuville is the great battle picture painter of th 


His fertile brush has depicted numerons subjé 
Franco-Prussian war and in which he took a 
prices. In this painting five French soldiers of the line 
are fighting a host of Prussians. One of the 


i 
trade, who lies outstretched in the foreground, face downward. | 


and plucking the gras: 
the fiery glow from burning homes, obscure, yet lig 


head gear is typical of carn 

summing up of De Neuvil 

duced in this work of art:—‘‘He has freedom, audac 

physiognomy, truth of gesture, truth of color at theend 
isible effect.” 


ge and bloodshed 


of Honor. 1937 


cts descriptive of 


part. T 


Ss 18 wounded and 
shortly help to fill, perchance, the same grave that is destined 


by the roots in his death thr eS. 
2 ) { up the sc 
in front of this picture one can almost smell powder 
right, sending death from his chassepot, seems living and breathing. His red 


, Pari 


hese always bring 
are beleaguered 
t or his de 


The he 


The Zouave to the 
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le’s work can apply to the de 
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oP ECL LLEN: BOP E, : : Paris 


| Honorable-Mention, 1879. 


| Medals, Salon, 1880, ’81. 
| Noonday Rest. 


ia x 20 
1 
| * , . 1 a] . 
) Julien Dupré is here at his very best [Three peasants have been working 


hard from early sunrise making hay. Now conies the time for the noonday rest. 
To the French peasant it means true comfort and a fet? bore. One of the hay 


makers, a typical French village maiden, is pouring out the wm ordinaire, The 


i rustic with wooden sabots to whom she is giving a mug of the good French wine 
i will enjoy. that drink with as great satisfaction as the Lord of the Domain 

the reward of honest work, the solace necessary fora morning well performed. His 
| male companion, from whose pipe bowl the smoke is wreathing, looks as happy 
| and jolly as his friend and co-laborer. ‘This is a fine example of Julien Dupré's 


brush. 


| CAROLUS: DURAN. Paris 


Medals, 1866, ’69, °7 


( 


Chevalier of the Order of Leopold. 
i Chevaher of the Le 
i} Medal, Paris 


Medal of Honor 


ion of Honor, 1872 


07/2 1 MS 
position, 1878. 


Oriental Woman. 


Head of a 
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FULES DUPRE, 


Legion of Honor, 1849. 
Officer of Legion of Honor, 1870. 
Medals, 1833 and 1867. 


Autumn Morning. 


This is a remarkable production of Jules Dupré. It is a morning in 
autumn. The sun is hidden by the which betoken a coming storm. 
Along the highway tramps a white bloused peasant. He is hurrying in the face 

It is one of those strange 
eat master of the French 
the very leaves ee in 
gish water-pool by the roadside exhibit those 
éophile Gautier loved to dwell upon in the 


of the gust y winds which are about to rise irom the nort th. 
effects which have mad e Jules Dupré’s reputation as a ¢ 
school. The perspective is there; the clouds are there: 
the tremulous blast, and the slus 

qualities which TI 
ter, who ¢ 


works of this mas- 
uduated from the porcelain factory to the studio, He 


wrote of 


Dupré's works: ‘‘We are no more accustomed to these superb extremes, to this f 
excess of strength, to this overflowing of power, to these full-faced strugeles with ( 
nature. This excessive scale dazzles the eyes 


eray. ’ Ménard considers Duy yré one of the f 


habituated to the sober regime of | 
] } 
the contemporaneous school ae produced.” 


‘grandest colorists in landscape which 
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ALFRED GULS,. 


Pupil of Gerome. 


Courtship 


A. GROLLERON, 


ounded Soldier. 
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BVO FJOURDALN, Paris 


Medals, 1864, "66, 69 


Virginity. 
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A WILLIAM KRAY, | Vienna 


Dass kommt mir nic 


Dort oben wundet 
| 
{hr goldnes Geschmeide blitzet 
l mmt [hr eoldenes Haar 
(O German song.) 
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BN 1B ¢ na ooed cli IS t hing her little boy to swim 
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yn \ sprig of 


yn face, this little chirping 


upon the happy faced mother and her 
pupil : 


i 


SWIMMING LESSON. 
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The Nawad and her Victim. 


The rocks known by the name of “Lurlei” are just above St. Goar, 
and rise in sombre grandeur above the Rhine. The legends tell that 
in days of yore, a charming maiden lived on the top, and each evening sat | 


here and combed her golden locks, or played the harp and sang melodious- 
ly. All who saw or heard her were passionately in love with her, and many bt 
boats were drawn into the Gewirre, or whirlpool, while attempting to near i | 
rer home. She did much good to the fishermen, showing them the best i 
ylaces to fish. The fame of her beauty and goodness attracted the son of i | 
he Pfalzeraf to see her. He ordered his boatmen to row towards the ‘‘Lur- a 
” they remonstrated, but in vain; they went and could see nothing on | 
he rock; but returning, they heard a song coming from the depths of the ee 
river. Then the waves rose as if with a storm, and raised the boat towards Hh 
he rock where now the virgin appeared dressed in white and veiled. There ie | 
he youth would climb to her. The boatmen sadly tried to near the rock, m4 
put he leapt out, and was swallowed by the foaming waters. His father was We | 
determined to revenge the death of his son, and sent soldiers to take the L | 
Undine prisoner, that she might be burned asa witch. She stood on the | 
rock smiling while they climbed up, and when they commanded her to 
come down she said: ‘“The Rhine will receive me, and that will be bet- | 
ter.” When they had almost reached her, she bent towards the river, sing- ‘ 
ing— | 
“‘Hasten hither, lovely waves, y | 
Take me quickly to your caves.” | 


The waters rose, and two waves took her away while she sweetly sang. But 

the men were thrown on the rocks, and were glad to escape with their lives | | 
to the Pfalzeraf, who was convinced he had no power over her. The | 
Undine was never seen again. 
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SECOND EVENINGS SALE. 


Wo PERCY RICHARDSON, Lendon 


Pennan Pool, Landscape. 


j=42 ¥ 
00a 


Sunrise, Isle of Skye. 


54 


A 5 7 a y Co ( ey. tf ea) me | os F ; Antwerp 


Medal at Vienna, 1873. 


Street Scene, Dusseldorf. 


ELDOCARD LZAMACOLIS: decd, 
; Pupil of Metssonier. 


Medal at Paris, 1867. 


ve he P. 1cadore. 


AV ON BOSKIREK . Paris 
Landscape. 


BARTOLINI. 


Street in the City of A lowers. 


GC SIMONI, 


The Court Fester. 
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Landscape in Aleiers — Wanting for the Chief. 
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Fishing Party at Bougival, near Parts. 
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Interior of the Courtyard of the Bey of Tunas. 
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Toilette Arabe. 
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Street in Toledo, Spam. 
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eae ON PERREAULT 


Pupil of Picot and Bouguereau. ; 


3 5; Seeman 


Medals, Paris, 1864, 76. 
Philadelphia Centennial Exposition, 1876. 


af 
Lhe Prayer. 


A young girl with golden hair and blue eyes, | 
with clasped hands a prayer to the good God. In front of her, resting upon a 
prie-dieu, is her prayer-book. Perrault was born at Poitiers and was a pupil of 
Picot and Bouguereau. His two tures, ‘‘The Bathers” and ‘‘ Repose, 
were exhibited’ at the Centennial and attracted great attention, 


1eavenward turned, is reciting 


VINCENTE PALMAROLI 


Medal, Paris Exposition. 1867 
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Lhe Pretty Model 


* 


: Paris 


This great Spanish painter has been classed, in consequence of certain 

peculiarities of his brush, with Fortuny and Meissonier. His name can well be 

| allied with theirs, for his compositions have marked individuality and character 
which exhibit genius of the highest order. This picture presents to us a daughter 

of his own native Spain, who is thrumming a mandolin She is seated, limbs 

crossed, upon a table, the red cover of which brings out ina telling manner her 

arched instep and the hues of her dress. Her face is a coquette’s and her blue 

eyes have made many an Hidalgo’s heart throb with amorous passion. Her white 

gleaming right arm stands out in bold relief The background to the figure is 

composed of medieval tapestry, 


y, covered with quaint forms,. which, weird-like, 
pierce the gloom of centuries. This is one of the gems of the collection, 
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THE PREZVY MODE 
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Sketching on the Seaside. 


200x911 
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GUSTAVE 1,0 Gia & Bake aed," ov Berlin 


Medals at Paris Exposition, 1855, 57, 59, and at Brussels. 
Vienna, 187 
Philadelphia, 1876. 
Grand Medal at Berlin, 1864. 
Professor and Me mber of the Senate of the Royal Academy of Artin Berlin. 


Member of the Academies of Munich and Vienna. 


La Baadere. 


Richter is best known in America by the numerous chromo-lithographs 
which have popularized his oriental studies. He is always brilliant in his colors 
and most careful in his details. This isa superb specimen of his brush. It 
represents a dancing odalisque. She has a face of a most voluptuous beauty, 
and her stately figure is below the bust draped in silken robes that rival the rain- 
bow’s hues. The light shade of her upper garment, which is almost transparent, 
harmonizes pleasingly with the somewhat dark background and which united 
bring out her shapely arms with vivid realism. She is looking archly with her 
head slightly on one side and resting against a tambourine, which she poises on 
her right shoulder. Through the moresque pillars of the Turkish palace, in 
which she is disporting, can be seen the white, gleaming dome and minarets of 
a mosque, : 
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MARTIN DIEGO RICO, 7 + Paris 


Pupil of Madrazo. 


Medal at Paris Exposition, 1878. 
Chevalier of the Legion of Honor, 1878 


Entrance LO the Grand C anal, | nice 


L 


16 x 28 
This is a first-class example of the careful work of tl » Spanish painter, Rico. 


the white palazzos 
with their red roofs and the limpid water i ections are mirrored, 
make up a scene of almost crystalline bea Even the few dark gondolas and 
boats on the canal add to this effect, So wonderfully alive is this representation 
of a scene in Venice, that one needs not 20 to the ci 
Venetian scenery is, 
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of the Doges to learn what 
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LUCLES ROSS? : | Rome 


Pupil of Fortuny 
Medals in Parma, Turin, R. mi 
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ADOLPHE: SCHREY TR: Paris 


Medals, 1864, *65. 


Parts Lixposition, 1867. 


Vienna L 


sosition, 1873. 
Weallachian Horses on the Lower Danube. 


20X 42% 


Schreyer is as great in the delineation of horses as Schenck is in the 
portrayal of animals of a lower brute creation. He here exhibits a Wallachian 
rustic scene. In the background is the farmhouse of a Danubian peasant, to 
which the team in the fore are slowly and laboriously working their way. With 
such a rugged road to travel, it is not to be wondered at that ten horses are 
wanted, with two drivers, to drag a cumbersome, heavily laden cart along it. If 
Henry Bergh were in Wallachia, he would probably arrest the stout peasant in 
command, for driving his' animals on such a rocky road. The poor, unhappy 
spavined brutes are the very picture of desolation ; particularly the one nearest 
the cart, and on which the driver is riding. 

This is a wonderful picture and depicts animal life in vivid colors. The 
“Courrier Artistique” tells the story of what the French art authorities think about 
this German master; 

“Schreyer joins to a grand and bold conception, a profoundly poetic senti- 
ment; this makes him both German and French. His manner as well as his 
talent has two natures; it recalls both Delacroix and Fromentin. His color is a 
happy mingling of the dreamy tones of the one and the powerful colors of the 
other. And one should above all admire it for the incontestable originality thus 
manifested in this mingling—a quality one does not look for in a man who 
character and manner have different aspects. All that I say of the color of 


] 


Schreyer may also be applied to his drawing. His lines, clear and vague at the 
same time, are, in spite of these two distinct qualities, strangely personal with 
4 Sely | 


this artist. From all this the great talent of Schreyer seems like something much 
more than talent. 
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P, LECOMTE, PINX. H. CHASE, DEL. 


UN SAVAN 


bo -TERRASA, i FO ee 


Pupil of Fortuny. 


Fortuny's Ateher. 


Terrasa, in this delightful composition, has given us a charming remem- 
brance of Fortuny. It is the great Spanish master’s studio. Paintings upon which 
the celebrated colorist spent months of arduous labor are upon the walls. That 
on the buffet is a miniature copy of one which is known to have brought a high 
rice. Surroundin 


are objects of vertu that artists and connoisseurs love to 


yriental weapons, embroidered silks and 
and promiscuous confusion. A death 
\inello’s head. Above the buffet and 
are a chasuble and archbishop’s mitre. The 


t 


have near them 


the like are hung together 


mask acts as a vis-a-vis companion to a polcl 
oning down the yellow frescoed wal 
artist, in a kind of maccaroni costume, is studying a decolletée female model 
who is habited in oriental dress. She is gracefully poising her arms above her 
ead. The bare floor of the foreground is relieved by a Turkish rug. 
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PM OPARROT LACOMT Lay i bans 


Pupil of Meissonier. 


On Savant. 
20x 25% 


A bibliophilistic savant is engaged beside a window from which the light 
is streaming upon his literary labor. Around him are a number of old folios, 
out of one of which, he is gleaning a mine of wisdom, which he will later claim 
as his own profound erudition. Behind him on the wall are four folded manu- 
scripts ready for reference. On the shelf above are more old books and a 
candle that’ betokens he carries his compiling and writing far into the early 
morning hours. This is a study very much after the old Dutch school, and 
which M. Lecomte has evidently accepted as a model. 
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Pupil of Gleyre, Gerome and Signal 


Medals, 1866, ’69, ’72. 
Legion of Honor, 1876. 


Hors Concours. 
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which is tipped with the golden gleams of the setting sun. 
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GABRIEL MAX, : : Munich 


Medals, at Vienna Exposition, 1873; Berlin, 1874; Munich, 1876 
Professor of the Royal Academy of Fine Arts at Munich 
Flonorary Member of the Royal Academies of Berlin, Vienna and Amsterdam. 


Maternal Happiness. 
24 X 31 


This painting by a prominent member of the Munich school has much in 
commort with the Madonnas of Raffaele of Urbino. In fact the blue sky in the 
background is very suggestive of the great Italian master.’ It isa mother with 
an infant in herarms. Maternal solicitude is expressed in the downward glance 
she gives to her babe, while the little one looks up with all the love and fervor 
that its puny heart is capable of. Mr. S. G. W Benjamin, in his ‘‘Contemporary 
Arts in Europe,” gives the first place in the Munich school 10 Max and Béchlin 
and says—‘‘artists and public are alike agreed upon the surpassing character of 
Max’s works.” 


Reverie. 
IO X 14 


This is another Study by Gabriel Max and shows his power and originality. 
Brown is the predominating color and contrasts with charming effect against the 
white of the drapery and complexion of the lovely female head he has depicted. 
Like his ‘‘Gretchen” it is ‘‘a wonderful conception marvellously carried out.” 
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RAIMOND DE MADRAZO, ~- ~~ Pats 
Pupil of his Father. 


Medal, 1878. 


Legion of Honor, 1878 


Spanish Dance. 


A half-breed domestic is dancing the opening steps of the dolero or cachuca 
to the twanging music of her young mistress’ guitar. It is a semi-Andalusian, 
semi-South American group. ‘There is a world of animation on the face of the 
musician and a happy, good-natured smile wreaths the features of the dancing 
servant, whose black hair is decorated with scarlet flowers. The contrast between 
the bronze of her complexion and the white garden wall, near which she is stand- 
ing, are worked out with admirable effect. There is a good deal of careful 
technique in this pleasing picture. 
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Bal Masque. 
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Hee AINE ~-DIRMESGRIGN Von eae 


Pupil of Worms. 
Fenvirons de Lagne. 


24 X 40 
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pa) FINNIE AE Clg or ot ees 
Pupil of Pils. 
Wedals, 1876 and 1879 
Strolling thro the VY o0ds. 


19 xX 25% 
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PhERREOOOLLLY. . .° Paris 
Pupil of Cabanl. 


Honorable Mention, 1879. 


Femmes Maroctannes. 


AUGUSTE TOULMOUCHE. Paris 
Pupil of Gleyre 
Medals, 1852. 59, 61. 


Legwn of Honor, 18-70. 
Medal, at Paris Exposition, 1878. 


Les Fleurs. 


16 x 24% 
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ANA POLE VFL i dec’d, ; Ce ars 


Pupil of Signol. 
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yne grand and delicious conception. Anatole 
story of the awakening which arouses virgin 
This quaint conceit aptly illustrates the 
fection which bursts into the hearts of 
maidens ‘of both high and low degree, a under palace roof and in the hum- 
1 e here have a got d grandmother of long lineage and lordly 
it, of the second g ration, history and romance 
ad by the stern, yet loving old dame, 
he grandchild to an understanding of 
; mission, as well as of love. It is perchance the story of 
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ly noble, to 


needs no blazonry broidered on silken 
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hands, her aristocratic features, her 
he is, all prove that she is the daughter 
of a hundred sires. > or is of some Bayard sans peur et sans 
reproche noble house, or is of the stock of some DeGenney ille de Vaucouleur, 
| nds of Kings and the great Lords of the soil. And 


s every 1nci 


cushion, or heraldic d 


maiden is of blue blood. 


enci hair and her state 


ri 
lf ne traits, although age and possibly 
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exhibits the 
ied up the blood within her veins, and 
h reclining chair and resting place for their 
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withered the < C 
» of Louis the XIth. 

a more carefully wrought out composition. 
of the canvas The 


weary weight 


it 1S ImMpo 


hnique is exhibited in every dete 
seems to tell the romance which has aroused the maiden 


‘es, particularly the girl's satin 
The musical notes on the 


yes of both the 


gown, we can almost imagine to be gently rustli 


disregarded loose vellum rolls seem falling off the canvas. The carpet on the 
dais, the rings and the hands of the grandmother and the form of the grandchild 
unite in making a perfect picture, and one of such high character that its like has 
rarely been offered for sale in the auction room. 

This work proves Vely to be as great a painter as either Meissonier or Rem- 
brandt. There is not an inharmonions detail in the breadth and length of the 
composition. It well deserves the eulogy which Vely’s ‘“Talking Well,” now in 
the Corcoran Gallery, obtained from the art critic who wrote :—‘‘This charming 
picture is by one of the leading figure painters of France. The color throughout 
is harmonious—its sentiment delicately expressed.” 

This picture, unlike Vely’s other works, has never been reproduced in any 
shape. He died before he could make a replica. 
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| BEN LG ak Kadi ah DEW: : : . Brussels 
Sheep and Girl. 


BO a2 2 
88 : 
tMILEVAN MARCKE,. Paris 
Medals, 1867, ’69, °70. } 


Chevalier of the Legion of Honor, 1872. 
Medal at Paris Exposition, 1878. 


Hors Concours. 


Cattle. 


Van Marcke, the great French cattle painter, was never seen to better 
advantage than in the group here exhibited. This picture is by Van Marcke. 
That is all that need be said. ‘‘Good wine needs no bush.” 
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Po FOSE VILLEGAS, 


Pupil of Fortuny. 


Le Connoisseur de Fatence. 


74% x 10% 


Rome 


Villegas offers in this charming little bit of color, work which cannot be 
approached by any master who has attempted to paint compositions in which 
faience and porcelain appear. A connoisseur is engaged in admiring the beauties 
of a placque, which probably Palissy fabricated, and which appeals to his dilet- 


tante taste. 
mens of the potter’s art. 
Villegas. 


and basin, which stand in front of the cabinet. 


advantage in this fascinating 
painting and ceramics. 
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He has just taken it from a cabinet in which there are other speci- 
There is a vast amount of good color in this work of 
Particular attention should be called to the cloissonné enamel pitcher 


Villegas is seen to the very best 


FERDINAND WAGNER, _ . 


-Pupil of Piloty. 


svening Devotion. 


16 x 26 


work which brings together the delights of both 


Munich 
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C. fF. DAUBIGNY, deca, . Paris 


Pupil of Delaroche. 


Medals, 1848, ’53, 55, 5750, ’67 
Legion of Honor, 1859 
Officer of Leigon of Honor, 1874, 
Diploma to the Mi mory of Deceased Artists. 
Exposition Uniwerselle, 1878. 
Born, 1817. Died, 18 


Springtime. 


Edmond About tells us the art of Daubigny—‘‘consists in ¢ hoosing well a 


bit of country and painting it as it is—enclosine in its frame, all the simple and 
naive poetry it contains.” This is what the illustrious ma has done in this 


exquisite morceau. 


ye DIA Es dec’d, : : : 5 Paris 


Medals, 1844, ’46, ’48. 

Legion of Honor, 185r. 
Dipgema to the Memory of Deceased Artists. 
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Born, 1807. Died, 1876. 


La Sultana. 
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t Titian 
than contemporary masters have used in modern sub- 
jewel nd white and red ri 


Sultana, a Cir d more in the costume tl 
: j 


le us fami 


ha mac 


YOGICE 


Her head- 


licious type of love 


1g out her features in strong relief. 
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Pupil of P. Delaroche. 
Medals, 1853, 64, (E. U.) 1867. 
Legion of Honor, 1868. 
Diploma to the Memory of Deceased Artists. 
Exposition Universelle, 1878. 
Born, 1814. Died, 1875. 


Churning. 
(Water Color.) 


Millet gives us in this water-color, a farm domestic at the churn. It is of 
a different stamp to the ordinary productions of his brush. Collectors desirous 
of having variety of works by the same artist, should obtain this example. 
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The Reaper. 
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GHIRMIN GIRAKD ~~. / Paris 


(The Painter of the Paris Flower Markel. ) 
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EUGENE ISABEY, deca, : Paris 
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Pupil of his Father. 
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Lesion of Hon 189 
210 OF LLONOT, 1532 


Offices of the Le oton of Honor, té 


Fir NCH Sea Port. 


This is an excellent Isabey, and as usual is a marine subject of great power 


As it determined to inform us it belongs to the French school, the celebrated 
artist has raised the Gallic tricolor. It f 
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Pabergrices. 
a 
3a x 4 

Venice is the favorite subject of Ziem. The palace of the Doges, the pillars 
of St. Mark and a scene of de Italian beauty i before the 
mind the bride of the Adriatic, are presented to us 1s specimen 
of the brush of Ziem. Réné Ménard in the Gage/z B. {rts thus refers t 

Venice and this ¢ nter’s | for ty asa yject his east 
‘‘Lost in the mi f tt nes of \ nice, the city of enchant 
1 and travelers, has such for Zien it in 


t of monopoly talent, so much so 


becomes a 


ra view ol Venic e, not 
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sonal that one could 


Venice appears to us in an autumn e 
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horizon, and the edifices of mark their silhouettes in a golden light, 
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CHYARLES LOUIS: MULLER: = Pats 
Pupil of Gros and Cogniel. 
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4Q. 


Chevalier of the Legion of Honor,. 18 
‘Medals, 1838, ’46, 48, and Parts E L’xposition, 855. 
Officer of the Legion of Honor, 1859 
Member of the Institute, 1864. 


Roll Call of the Last Victims of the Reign 
of Lerror. 


80x45 


It 


This is one of the greatest historical paintings Ss produced in this century. 
at it hardly needs description. 


has been so popularized through engraved copies th 
It could stand on its own merits 

A replica is in the collection of Mr. John Jacob Astor and has t 
to his gallery in the ‘“‘Art Treasures of America,’ 
shilfionatre’ S copy. 

The vivid pens of Carlyle rs have told the ere represented 
with all the force that language can bring to illumine the hideous incidents of 
the Reign of Terror, which appalled Humanity by the horror of its hi listory. 

Nearly all the figures depicted in this picture are historical and from actual 
portraits. And they recall, the instant we gaze upon this composition, the 
words of that victim of the French Revolution, Madame R¢ and, who said—‘‘Oh 
Liberty! what crimes are committed z Ca name.” 

Nota line printed in any work chronicl 
Marat in such forcible lan I 
right in the middle of the fearful scene. We are living and breathing in 1793 
Here, are grouped officers of the National Convention representing Democracy. 
There, are the terror stricken children of Aristocracy, who are in half 
time to expiate the crimes committed against God and civilization up 
mon people for centuries, Noble, priest, Vendean, bourgeois, os 
friends of Monarchy, both male and female, are before us. 
the grim official calling out the death docket, eside him ¢ 
ous mockery of a man, a turnkey, who with solemn and im passioned face watches 
the soul tortures of the condemned. Some of those called off are already in the 
tumbril and one unfortunate wretch, a woman, is bein g hustled outside the gate 
into the fatal death-cart. Two of the old noblesse are painfully watching her 
struggles and heroically awaiting their turn, The name just called out has brought 
a victim to her knees in front of a friend of ode while another is placing hi 
arms around her form to drag her to the portals of death. 


een credited 
This was painted before the 


yierre and 


guage as this prea feet 


1 hour’s 


ROLE CALL OF THE LAST VICTIMS OF THE REIGN OF TERROR. 


The roll goes on and is listened to with blanched countenances. All ex- 
pect the next name may be theirs. On the right of the picture a father is bid- 
ding adieu to his wife and child. Near them is seated a mother with her 
babe on her lap. The infant is perhaps destined for the same fate that is im- 
pending over the mother on whose breast she is now slumbering so sweetly. Next 
to them is a bishop in a violet coat and with an Episcopal cross around his neck. 
With one hand, he blesses a daughter of the old regime whose face has marked 
upon it an expression of intense, yet anxious agony. One of the people who 
stands above this pair is pointing the finger of denunciation at a lady of high 
birth whose features greatly resemble those of the Princess de Lamballe. 

The other persons on the right hand side of the Conciergerie are as full of ex- 
pressions of terror and indignation as those just called attention to. 

Above the group on the left hand side of the prison the tri-color flaps in 
the gloom. Upon it is the motto of the newly born republic ‘‘Liberté, Egalité, 
Fraternité,” to which is added the two words from the Marseillaise “Ou Mort” (or 
death). In the background are a group of members of the Assembly who are 
watching the struggles of the doomed victims. In the front row on the left hand 
side is an old Marquise who with rosary in hand is calling to heaven for protec- 
tion. A gendarme is tearing a hopeless and helpless father from his young 
daughter whose arms cling to him while he looks forward wretchedly, with his 
hands in a final grasp upon those of the wife whom he has to leave never to meet 
again on earth. 


The centre figure of all is looking forward into futurity with his right hand 
holding a pencil with which he has been writing. 

’ The key to the painting informs us who the actual characters represented 
are. André Chenier is in the foreground, with a face full of poetic inspiration, 
inditing his last lines, stanzas deploring his untimely fate. The other characters 
are:—Malle. de Coigny, abject and terror-stricken, whom the Holy Bishop of 
Agdé, C. F. S. de Saint Simon, is blessing ; the Princess of Grimaldi-Monaco, 
née Stainville, with one hand on her bosom, the other on the back of her chair, 
whose face reminds us at one and the same time of Mdme. Roland and the chére 
amie of the ‘‘Widow Capet,” the Princess de Lamballe ; the Countess de 
Narbonne-Pelet, née Piercourt, with an exhausted appearance, is seated to the 
left of the Marquis de Roquelaire, whose face is a study of human agony and 
whose name is synonymous with lubricity; the poet, J. A. Roucher, is behind 
the French noble: the agonized Countess de Perigord, née Virville, is seated, 
infant in arms; Mdme. C. Lepelletier, Princess de Chimay, is struggling outside 
the Conciergerie doors, and watching her feeble, heart-rending endeavors are the 
Marquis G. de Montalembert, with slightly turned head, and C. F. Rougeot de 
Montcrif, ‘‘ex—garde—du =C OU Ssameaiae Durant Puy-Déverine, “ ex—maitre des 
comptes,” with eyes upturned, is near by saying farewell to his wife and daughter; 
Mdme. A. Leroy, actress of the Comedie Francaise, is, with dramatic and imploring 
gesture, on her knees in front of the tri-color cockaded officer of the Revolutionary 
Tribunal, who is calling the victims out to death; the Marchioness Colbert de 
Maulevriers is feebly and devoutly telling her beads; J. L. M. Aucanne, *‘ex- 
maitre des comptes” and captain of cavalry, is in the arms of his daughter ; stand- 
ing close by is Pére Meynier, the saintly priest of the Hétel-Dieu, and near to 
the two last named are Captain A. Leguay, of the 23d Chasseurs, and J. F. 
Antié, ‘‘dit Leonard,” Marie Antoinette’s hair dresser, who is hysterically await- 
ing his name. 


